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| live in Rome where | was born. | am a Bachelor + Honours of Mathematics.

I am an University Teacher of Programming Techniques and University Researcher of Astrophysics:
the University is “La Sapienza” in Rome.

| meditate since years and | have experienced some Eastern Philosophies.

| visite almost all Italian Museum and a lot of Art Exhibitions in several ltalian cities. | visited, also,
Museum and Art Exhibitions in Paris, in Lyon, in London, at Vienna and at Graz, in Barcelona, in
Athens and in the Crete Island, in New York and in San Francisco. | know very well the Western and
Eastern Art. When | was six, an Architecture student started to teach me to paint with watercolors.
In High School | did a lot of chiaroscuro pencil and ink drawings. | learned privately to paint from
life, with different painting masters, using watercolors, chalks, oil and acrylic colors.

My way to paint is Conceptual Concrete Art, because each painting springs up from the wish
to make visible an idea using the Geometry. | paint with top-quality acrylic colors because
they are more suitable for the geometrical shapes and certainly much less alterable than oil
colors. | choose carefully the tints taking into account the principles of chromotherapy and
balancing the forces present in them (look at the book of Johannes Itten "Arte del colore").
The flat color painting, without mixing the shades, is propre of the Concrete Art.

For me too as for Piero Dorazio the color is physical presence that join and give rise to vital
force.

I carefully compose each painting starting from a diagram formed by orthogonal and diagonal
lines. This diagram is the hidden pattern of the painters Piero della Francesca, Raffaello
Sanzio, Caravaggio, Artemisia Gentileschi, etc. until Utamaro and Mondrian (look at the book
of Charles Bouleau "La géometrie secréte des paintres").

The value of this diagram has been ratified by the studies on visual human perception.

Indeed now we know that when we stay before a painting or a photo or an advertisement we
unknowingly grasp the presence or the absence of the picture's pivot while our mind draws,
without realizing it, the fundamental lines, orthogonals and diagonals, in order to pick the
static or dynamic character of this art's work.

In this age of Internet, Apps and satellities the Mathematics and the Physics's constants play a
central role in many fields, from the Logistic to the Meteorology, from the Computer Science to the
Astrophysics.

Above all we must remember that the Universe we are part of obeys to laws which must be
formalized in mathematical language.

Therefore the Geometry, that plays an essential role in my Conceptual Concrete Art is in

agreement with our technological age and with the gist of the Nature.



With regards to the mathematical language | personally think that the algebraic curves have
their own inherent beauty such that they can be themselves subject of an artistic product.
Looking around we meet curves everywhere, starting from the feminine curves and the curve
of the neck. We talk about a curvy road and in football about the parabolic trajectory of the
kicked ball. In the sky we see the spirals of the galaxies, while on the earth we meet the
spirals of the snails.

In the last century Anntoni Gaudi' drew inspiration from the "divine curves" for his
architectural works. In 1926 the Concrete artist and Bahaus teacher Vasilij Kandiskij
published "Punto, linea e superficie" .In ltaly Luigi Veronesi brought on stage, coloring them,
circles, parables and spirals. And what about the huge rainbow-colored circles of Frank Stella
or about the palpable askew curves of Max Bill?

The Relativity theory (1905) and the Quantum Mechanics discovery (1923-1927), must lead us to
think that the objective world is illusion.

What we perceive as solid stuff, including our bodies, is constituted of quanta and void that is
notvoid: basically is made of “frozen energy” and Information. Therefore, a material object can
always disappear and revent back to be energy and information. Sir Arthur Eddington, the bigger
astrophysicist of the last century, wrote: “The stuff of the Universe is mind stuff”.

Many centuries ago, in India, the physolophycal doctrine of “Advaita Vedanta” taughts that the
phenomenal world is only an illusory appearance created in our mind.

In addition we can remember the words of Prospero in the Shakesperian Tempest, “We are such
stuff as dreams are made on”.

If the world we perceive out is a reach three-dimensional experience created by the
algorithms of our mind through our senses, then is abstract as well is abstract the
Mathematics.

Therefore it makes no sense to demand that a painting be a window onto to world, as was
done for centuries. Not even can be an emotions source or a random colors outbreak or a
mere decoration.

Instead, It makes sense, in my opinion, to ask that a painting be a lesson or an experience
that changes the user for the better. Just as it happened over the centuries from 14th to 17th,
when a work of Art had to have a precise purpose, for instance had to teach.

| try to reflect on my canvas the beauty and the harmony of the Universe.

| hope that my geometric brightly colored shapes can bring the observer back to their joyful
childhood vitality carrying him to the quiet shores of his “self’. More than two millennia ago
Pythagoras taught that “Through the Mathematics we can purify our Soul” and Plato stated that
“Through the Geometry we can reach the Pure Ideas World, because the Geometry is
consciousness of what is and of what arise and perish, meaning what is not”. In 1928 Sir Arthur

Eddington wrote “The religion is enlarged science”.



